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length portraits of  Dahlmann and of  the poet Heinrich von Kleist.
V
Treitschke has no philosophy of History in the sense in which Hegel or Buckle or Cousin has a philosophy of History. He has come too late into the world for that. But in a wider sense, like every true German historian, he has a philosophy of History. There is nothing in which German historians more completely differ from English historians than in this respect. No German historian is ever satisfied that he has the right to teach history until he has acquired for himself by individual vision, or adopted from another, whether Kant or Hegel or Lotze or Nietzsche, some general view, some theory of the working of God in History. To him History is a drama in which God is the supreme actor. And Treitschke has such a vision or theory.
What, then, did that audience, consisting of princes and officials, of soldiers and diplomats and sometimes the most prominent figures in the Berlin fashionable world, come together to hear ? They came, indeed, to hear of the greatness of Germany in other years and in other centuries. They saw pass before them in rapid sketches the grandiose or tragic forms of the Suabian and the Saxon dynasties. They were made